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INPEJUCJIIOBHUE

Yepe3 HECKOJBKO JIET MOCIE MyOIUKalHU TPEeTher
yactu Clavieriibung Woranna CebactpsHa baxa BEI-
[IUIO B CBET €IlIe OJHO W3/IaHHE IOJ TaKHM K€ 3arja-
BueM. Ha ero TUTyIBHOM JHICTE HarpaBHPOBAHO:

Knasupnwie ynpasicnenus,
cocmosiwue
u3
Apuu
C paznuYHbLIMU 8aPUAYUAMU
ons karasuyumbana
C 08YyMsL MAHYANAMU.
JTrobumensm 8o ycaascoenue oyuiu
U320Mo61EeHO
Hozannom Cebacmusinom baxom,
KOPONE8CKUM NONbCKUM U KYPOIOPCMCKO-CAKCOHCKUM
NpUOBOPHLIM KOMHO3UMOPOM, KANerbMetcmepom
U Oupexmopom
xopoeot my3viku 8 Jletinyuze.

Hiopnbepe, 6 usoanuu
Banvmasapa [Imuoa’.

VKkasaHHe YETBEPTOH YacTH Ha THTYIBHOM JIHCTE
OpUTHHAJIBHOM nedyaTH oTcyTcTByeT. Hambonee Bepo-
ATHOE H OOIIENPHHATOE OOBACHEHHE 3AKIIOYACTCs
B TOM, YTO, B OTIMYKE OT mpeapiaynmx dacteid Clavier-
iibung W. C. baxa, nyOnmukanus ApuHM C BapHalUsIMH
BIIEpPBbIE COCTOSUIach B W3maHuM banbrasapa IlIMuna.
W xak ar000if H3maTeNnb, OH, CKOpee BCero, He ObLI
3aMHTEPECOBAaH B TOM, YTOOBI HAUYMHATH ITyOIHMKALIO
C MOCHeHeH WIH OIHOM W3 mocieqHuX Jacted. OnHako
coxpanmwiuch pykomucHble konuud X VIII Beka (Han6o-
Jee BakKHas W3 HUX mpuHapexana ydeHuky Y. C. ba-
xa Moranny Kpuctuany Kurreinio), B KOTOpBIX 3aIvia-
BHE COYMHEHMs 3HauuTcs UMeHHO kak "Vierter Theil
der Clavier-Uebung...". O6mee 3arnaBue "Clavier
Ubung", equHBIA CTHIb TEKCTa HA THTYIBHBIX JHCTax

! B opuruHaie (TEKCT NPHBOAUTCS C COXPaHEHHEM OCO-
6enHocTel crapuHHON opdorpadumn):

Clavier Ubung
bestehend
in einer
Aria
mit verschiedenen Verenderungen
vors Clavicimbal
mit 2 Manualen.

Denen Liebhabern zur Gemiiths-
Ergetzung verfertiget von
Johann Sebastian Bach
Konigl. Pohl. u. Churf. Saechf3. Hoff-
Compositeur, Capellmeister, u. Directore
Chori Musici in Leipzig.

Niirnberg in Verlegung
Balthasar Schmids.

BCEX YacTe 3TOro coOpaHus, sIpKO BBIPAXKCHHAs IPaK-
THYECKas HaNpaBJIEHHOCTh MyOJIHMKaluH, OOpalleHHe
k "moburemsm" ("Denen Liebhabern zur Gemiiths-
Ergetzung...") ¢ HauOonbLIeH BEPOATHOCTBIO CBHUJIE-
TENBCTBYIOT, YT0 Apus ¢ BapuanumsiMu BWV 988 sgB-
J€TCA COCTaBHOM 4YacThi0 OOIIEro 4eTBIPEXTOMHOIO
u3nanus "Knasupusix ynpaxaenuit" W. C. baxa, npen-
NPHHATOTO U OCYHIECTBJICHHOIO 110 MHMIHATHBE CaMO-
ro KOMIIO3UTOpA.

Jlata BEIXOa B CBET ApHH C BapHalsIMH Ha TH-
TYJIHOM JIMCTE HE 3HA4MTCA. Jl0 HENaBHEro BPEMEHH
OblIa TpUHATA DAaTHPOBKAa 1742 romoM, yCTaHOBIICH-
Hag B XIX Bexe ®umunmom IlImurroii?. OqHako 3aHO-
Bo mpennpuusaroe B 1980-¢ romel M3yueHHE OCOOEH-
HOCTCH OpHTMHAIBbHOM II€YaTH, a TaKXe CPaBHCHHE
¢ apyrumu obpasuamu u3nanui bansrasapa Ilmupa
NPHUBEIIH COBPEMEHHBIX HCCIIENOBaTEled K 3aKiode-
HMIO, YTO IPOIECC TPAaBUPOBKU U MedaTd ApHHU C Ba-
pualuaMi ObUT 3aBEpLICH, BEPOSATHO, YXE€ B IEPBOA
nonosuHe 1741 roma’.

Kak u3BecTHO, 32 JAHHBIM COYMHEHHEM IIPOYHO 3a-
Kpenwioch HazBaHue [onpa0epr-Bapuanuii. 1o 3aria-
BHE HE OBLJIO JaHO CAMHM KOMITIO3UTOPOM M BOCXOJIMT,
CyIs MO BCeMY, K MCTOPHH CO3JJaHUs BapUalluy, BIIEp-
Bole paccka3zaHHoii HW. H. @opkeneM B €ro KHHUre
1802 roma: "Hanuywem 3TOHM MoOJenu, IO KOTOPOH
BOOOILE CIIeA0BANIO OBl THCATh BCE BapUaLMH (XOTS 110
MOHATHBIM TPHYMHAM HH OJHOTO IOAOOHOrO Mpo-
H3BECHHS TOKa €llle HUKEM He OBLIO CO34aHO), MBI
06s3ansl rpady KaiizepnuHry, TornamHeMy POCCHH-
CKOMY IMOCJIaHHMKY TpH ABope Kypdropcra Cakcos-
CKOr0, KOTOpEI# YyacTo OpiBail B JleHnuure ¥ NpUBO3KUII
Tyza ¢ coboit <...> [onmpabepra, 4To6bI TOT MOT KO€-
yeMy noyuuthcs y baxa. I'pad gacto xBopan v BCAKAI
pas, Korza ero ooJIeBajIo Kakoe-HHOy b HEIOMOTI'aHME,
crpagan Gecconnuned. [onpabepr, >KUBIIKA y HETo
B JIOM€, IO/DKEH OBLI B TaKUX CIIydasX HAXOOHUTHCS
HOYBIO B COCEHEH KOMHATE U YTO-HUOYIb UIPaTh EMY,
nabbl OTBIEYH ero oT HexayroB. Kak-To pa3s rpad ckasan
Baxy, uTo xoTe OBl MOJY4HTH A cBoero I'onbadepra
Kakue-HHOYAb TPUATHBIC KJIABHPHBIE NMbECHI, I0CTa-
TO4YHO GOaphIe MO XapakTepy, 4YT00 OHH MOIIH CKpa-
CHUTL ero OeccoHHble HOYH. bax pemmi, 4To TyT,
[OXKAJTy#, JTy4Iie BCEro MoJ0MIyT BapHalMu, XOTs 10
CHX IIOP CYHUTAJ, YTO ITO JEJ0 HebnarogapHoe — €ro
HE yCTpauBaja HEM3MEHHOCTb FapMOHMYECKOM OCHO-
BBI; TEM HE MEHee 3TH BapHalUy, KaKk U BCE, YTO OH

2 Cm.: Spitta Ph. Johann Sebastian Bach. Leipzig, 1880.
Bd 2. S. 841. Dra xe nara BbIXOIa B CBET ApHH C BapHa-
MMM Ja€TCA BO BCEX IOCIECAOBABIINX MOHOTpaQHsiX H yKa-
3aTeNsx.

3 CM.: Butler G. Neues zur Datierung der Goldberg-
Variationen // Bach-Jahrbuch 1988. S. 219-221. Ilpu 3ToM
IaTHpoBKa 1742 roqoM BCe-TaKd HE HCKIIFOYAeTCs.




co3JaBajl B TO BpeMs, MOJYYHJIOCh Yy HETO BEIHKO-
JIETIHO: 3TO OIHO K3 00Pa3MOBHIX NPOU3BENCHUN My3bI-
KaJBHOTO MCKyccTBa. Clenyer cka3aTb, 4TO UM CO3/1aH
€IMHCTBEHHBIH 00pasel Takoro poxa. I'pad HaswiBa
9TOT LUKII coumu BapuanusaMu. OH HUKaK HE MOT HMH
HACIAJAMTHCSA, U JIOJITO elle, KaK TOJIbKO Y HEro Hadu-
Hajach OECCOHHHIA, OH, OBIBAJIO, FOBOPUI: ,,JIr06e3-
Hblii [onba0epr, chirpaii-ka MHE KaKyl0-HHUOYIb U3 MO-
ux Bapuanuii. bax, HaBepHO€e, HUKOIa He MOIy4an HH
3a OJ[HY CBOIO pabOTy Takoro BO3HArpaxKIEHHs, Kak
3a 31y. ['pad mpenogHec emy 3010TOH KyOOK, HAmoJ-
HEHHBIH COTHEeH nyunopoB. Ho xynoxecTBeHHas LieH-
HOCTh 3THX BapHallMii TaK BEJIHKa, YTO JaXKe eClIH Obl
nojapok rpada ObLI B TEICAYY pa3 JOPOXKE, ITOMY Aapy
BCE€ pPaBHO OBLIO OBl JAJIEKO O MX JEHCTBUTEIBLHOU
croumMocTt" .

Hackonbko JoCTOBEpHA 3Ta UCTOpHUA, O CHUX MOP
ocraercs 3araakod. Peiixcrpa¢ I'epman Kapn ¢on
Kaitzepaunr (1696—-1764), ponom u3 Kypnsanuu, 6511
IOBOJIBHO BIHATENBHON nepcoHoi. B 1733 rogy on
ObUT Ha3HA4YeH Npe3uaeHToM AKaleMuu Hayk B CaHKT-
IMetepOypre, crycTs HECKOJBKO MECSIEB CTal poOC-
CHICKMM TOCJIOM npu ABOpe Kypdropcra CakCOHCKOTro
B Jlpesnene, ¢ 1746/1747 rona Haxomwics B 3TOH ke
ToJKHOCTH B bepnune, 3areM onsath B [lpe3ncHe H
B Bene. B 1762 Obu1 Ha3HaYeH POCCHHCKHM IMOCIOM
B Bapmiage, rne u ymep criycts gBa roga. M3BecTHo,
9T0 peixcrpad ObLT OONBIIUM JFOOHTENEM MY3BIKU U
npyrom OaxoBckoi cembn®. Morann CebacThbsiH He-
OITHOKPATHO BCTpedalsics ¢ peixcrpadoM, a B HosOpe
1741-ro (npeAnonaOXKHUTEAbHO B TOT TOA, KOTAA IIO-
SBWIMCH B Me4aTH [onpadepr-Bapualii) HaBelIall
ero B lpe3nene. OnHako OTCYTCTBHE MOCBSIICHHSA
rpady KaiizepiuHTY Ha TUTYJILHOM JIMCTE OPHTHHAIIb-
HO# meuyatd BWV 988 BhI3bIBa€T CHIIbHBIE COMHEHHUS
B TOM, 4TO Tak Ha3biBaemble [o0npaOepr-Bapuanuu
ObUTH HamucaHbl MO 3aka3y pelxcrpada. ITogoOnas
CHTyaIlisl JUIsl TOTO BpPEMEHH HETHNHU4HA. Jlpyrue co-
yunenus U. C. baxa — bpanneHOyprckue KOHLEPTHI
BWYV 1046-1051, Kaatara BWV 173a, uCioTHUTEIb-
ckue maptiu Missa BWV 232/1, "My3sikansHOe Ipu-
Homenue" BWV 1079, — HamucaHHBIE ST BBICOKO-
MMOCTABJICHHBIX MEPCOH MJIHM MO MX 3aKa3y, COAepKaT
COOTBETCTBYIOIIHE MOCBSIIEHUS HA TUTYJIBHBIX JINCTaX
CO BCEMH HEOOXOAMMBIMH B ITHX CIy4asx aTpuoy-
TaMHu.

4 @oprens Y. H. O )u3HH, UCKYCCTBE H O IPOM3BENE-
Husix Moranna CebactesiHa baxa / [1ep. c Hem. B. EpoxuHna;
komM. 1 nocaeci. H. Komuesckoro. M., 1987. C. 51.

5 Ero pous IOnuana Jlyusa Obuia yuenuneil Bunbrenn-
Ma Opunemana baxa B [lpesnene. Cam Kaiizepnuur Obu1
KpecTHBIM oTIOM chiHa Kapna ®ununmna Omanyans baxa,
Horanna CebactpsHa. Peiixcrpad Obu1 OMHUM M3 TEX, KTO
mojnucan JokyMeHT o HazHaueHud U. C. Baxa "kypdropct-
CKO-CaKCOHCKHMM IIPHBOPHBIM KoMmno3utopoMm" B 1736 roxy,
MPHUCYTCTBOBAJI HA OPraHHOM KOHLEpTe baxa B Ipe3neHckon
®OpaysHKupxe 1 nekabps TOro xe roja.
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KpoMe Toro, ko BpeMeHH co3faHHs ApHH C Ba-
puanusmMad BWV 988 (ecim ux HamucaHHe Ha IO
WM 1Ba npeamectBoBano neyarn) Moranny [oTauby
ToneaGepry 6110 Beero unib 12 wiu 13 net. Tpyano
[PEJACTaBHTh, YTO B CTOJb IOHOM BO3pacTe OH MOT
CIPaBUTHCA C TPEOOBAaHUSAMH BBICOKOTO BHPTYO3HOI'O
MmacrtepcTBa 3toro coynHenus u uro U. C. bax co3na-
BaJl BapHALlMK CIICHUATIBHO JUIS €r0 HCTIOTHEHHU .

[IpenmnonoXuTeTbHO OHY U3 HalleyaTaHHBIX KOIHH
BWYV 988 bax Mor NOCBATUTH U IPENOJIHECTH CBOEMY
natpoHy, rpady Kaitzepnunry, u snocneacrsuu I'onpn-
Oepr MCIOJHSI 3TH BapHalUH B AoMe rpada — Benap
HCTOpHS, paccka3zanHas dDopkeneM, BOZHHKIIA, 110 BCEH
BEpOATHOCTH, He Ha mycToM Mecte. Ho daxr orcyr-
CTBHS MOCBsIIeHUs Kaif3epnuHry Ha TUTYIBHOM JIMCTE
OPHUTHHAIILHOTO U3JIaHU SIBJISIETCA CUIBHBIM apryMeH-
TOM B MOJIb3y TOTO OOIIEro CpeAH COBPEMEHHBIX HC-
cienoBaTeNneil MHEHHs, 4TO Apus C BapHaLUsIMHU
BWYV 988 Orplia co3gaHa He KaKk COYMHEHHE Ha 3aKas,
a sBUJIach 4acTeio obmieit xoHuenuuu Clavieriibung
HU. C. baxa u coctaBmia ee rpaHAnO3HBIA (uHanm’.
Opnnako Ha3BaHue [onpabepr-Bapuanuii u iereua, no-
BenaHHas DopkeseM, €CTECTBEHHO BOLIUIU YXKE B HC-
TOPHIO ’)KM3HH 3TOI0 INPOM3BEAEHUS U, CKOpee BCEro,
OCTaHyTCs C HUM HaBCer/a.

"Kpyrosas" xommno3uiius BWV 988 kak enunoro,
LHUKINYECKOr0 IPOU3BEACHHUS, CKPEIUIEHHOT'O BHYTPEH-
HHUM DSIIOM KaHOHOB (Kakaasi 3-1 BapHanusi, 3a UCKITIO-
yeHueM 30-H, — KaHOH, IIPU 3TOM C KXIIbIM KaHOHOM
HMHTEpBaJ BCTYIJICHUS IOJIOCOB YBEIHYUBAETCs Ha Cce-
KyHIy, OT YHHCOHA IO HOHBI), peNpU3HbIM IIOBTOPEHU-
eM Apuu B 3aBepIICHHUH BapHali, CHMMETPHYHOCTBIO
NPONOPIMA U LETBIM PAIOM APYTHUX COOTBETCTBUH U

¢ oranu 'otu6 Tomsabepr (1727-1756) 6v1n ogapen-
HBIM KOMIIO3UTOPOM M KJIAaBECHHHCTOM; IPUBE3E€H ObLI
B JIpesnen B cepequne 1730-x rogoB rpadom Kaiizepmuarom,
ciyxun y Hero 10 1745 rona u Bnocnenctsuu ¢ 1749-ro no
1751 roa. Ilo cBunerensctBy Kapna ®unmunna Omanyans ba-
xa 1 DOpHcra Jloasura I'epbepa, [onpabepr ObUT yueHHKOM
Horanna CebactpsiHa. B coxpaHHMBIIMXCS MPOU3BEAECHUAX
. I. Tonpabepra (1yxOBHBIX KaHTaTax, TPHO-COHATAaX, Ipe-
moausax U ¢yrax) ourymaercs CHIbHOE BIUSHHE KOMIIO3H-
[UOHHOM TEXHHKH BEJIHKOrO HEMELKOTro MacTepa. A OJHO
U3 ronpa0eproBckux counHeHuid — Tpuo-conara C-dur
IUIL ABYX CKPHUIIOK M KOHTHHYO — JOITO€ BpeMs Jake
npumnucsiBaigock U. C. baxy u 3Haumiocs B ciucke 6axoB-
ckux npousBeneHuit kak BWV 1037 (cm.: Diirr A. Johann
Gottlieb Goldberg und die Triosonate BWV 1037 // Bach-
Jahrbuch 1953. S. 51-80).

7 Cm.: Johann Sebastian Bach. Neue Ausgabe simt-
licher Werke. Ser. V, Bd 2: Zweiter Teil der Klavieriibung,
Vierter Teil der Klavieriibung, Vierzehn Kanons BWV 1087.
Kritischer Bericht von W. Emery und Ch. Wolff. Leipzig,
Kassel, 1981. S. 112-113; Wolff Ch. Bach: Essays on his
life and music. Cambridge, London, 1991. P. 212-213;
Oxford Composer Companions: J. S. Bach / Ed. by M. Boyd.
Oxford, 1999. P. 195; Williams P. Bach: The Goldberg Varia-
tions. Cambridge, 2001. P. 3-8 u T. 1.
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NEPHOIMIECKHX MTOBTOPOB, UMEET MAPAJLIENH KaK B Cpe/l-
HEBEKOBOM KOHIIEIIIMH YHUBEPCAJIN3MA, TAaK U B COBPE-
MeHHOH Baxy KyneType Gapokko®. PerpocnexTupHas
HAINpPaBJICHHOCTh KOMIIO3UTOPCKOH TEXHHKH BEIIUKOTO
MacTepa B MOCIETHEN NeKaAe TBOPYECTBA, TATOTCHUE
K CTAPMHHBIM MOJU(POHUYECKHM IPHEMaM B COYETa-
HHH C IIO[UTMHHO GapOYHBIMH CPEICTBAMH BBIPA3UTEb-
HOCTH HAIlUIM B 3aKJII0UMTENbHOM yactu Clavieriibung
baxa 0IHO M3 CaMbIX COBEPIIECHHBIX BOMIOLICHHH.

KauecTBO NpUKU3HEHHOW Ie4aTH YETBEPTOH YaCTH
"KIaBHPHBIX YIIpaXHEHUH" BO BCEX OTHOILIECHUAX OKa-
3aJ10Ch 3HAYMTENILHO BHILLE MEPBBIX ABYX YaCTEH ITOTO
m3nanus. banerazap [Imug (1705-1749), B usnarens-
CTBE KOTOPOTO BhILIIIA ApHs C BapHallHaMH, ObL1 opra-
HUCTOM, a TaK)Ke M3BECTHBIM HOTHBHIM I'PaBEPOM, Tie-
YaTHUKOM M H3aateneM. Jlo mybnukauuu BWV 988 on
NpHHMMAJ yYacTHe B IpaBHPOBKE 1-H ¥ 2-i MapTwr,
rpaBUpOBal THTYJIBHBIA JHCT BTOpoi yactu Clavier-
iibung U. C. baxa, a Takxe THTYIbHBIH TUCT U Gomee
30 cTpaHHIl HOTHOTO TEKCTa TpeTheH yacTu. B mybnu-
kanuu Lonpaoepr-sapuanuii u nosaHee KanHoHnyecknx
papuanuii "Vom Himmel hoch da komm ich her"
BWYV 769 BeICTYIIHI HE TOJIBKO KaK rpaBep, HO U KaK
usnarens. Ko BpeMeHd BbIXOZa B CBET ApHH C BapHa-
nusmu banerasap 1lIMug npuobpen yxe J0CTaTOYHO
BBICOKOE MAacCTEpPCTBO TrpaBUpoBKH HOT. Ho Tem He
MeHee OpuruHanbHas nedatb BWV 988 conepxur psij
ook B HOTHOM TekcTe. M momoOHO cuTyalyH ¢ npe-
JBIIYIIMMH YacTAMH 3TOro cobpanus, bax cam mpose-
P ¥ IPaBHJI HANleYaTaHHBIE SK3EMIUIAPHI®.

Ha ceromdsuHuii J€Hb HACUUTHIBACTCS 22 3K3€EMII-
Nsipa OPMTMHAIBHOIO M31aHus yeTBepToi yactu Clavier-
jibung (CM. UX TIepeYeHb B KOMMEHTapHsix H B HoBom
BaxoBckoM m3nanuu). Psim sx3eMIusipoB (10 KpaHeH
Mepe 9 M3 U3BECTHBIX B HACTOAIIEE BPEMs) COACPIKHT
NpaBKH, BHECEHHBIC OT PYKH B Hal€YaTaHHBIA TEKCT.

Haub6onee BaXHBIA U3 ITUX IK3EMIUIIPOB HAXOIUT-
cs1 ceronus B HanponansHo# 6ubnuoreke Ilaprxka mox
mudpom Ms. 17669. ITogasnsromee OONBIIHHCTBO UC-
npaBjieHHid U 100aBICHUH K TEKCTY, BHECEHHBIX OT
PYKH B OPUTHHAJIBHYIO I€4aTh, CAEIaHbI B 3TOM 3K3EM-

8 TIpo6reMbl KOMITO3HIIMOHHO#H 1enocTHOCTH BWV 988
¥ ee CMBIC/Ia HE pa3 NPUBJIEKAIH K cebe BHUMaHHE MCCIIEN0-
Bareneit (cm.: Kay Bb. O xomnosuunu "lompabepr-apua-
muit" Y. C. Baxa // W. C. bax u copeMenHocts: C6. cT. /
Cocr. H. A. T'epacumosa-Tlepcunckas. Kues, 1985. C. 57—
64; Breig W. Bachs Goldberg-Variationen als zyklisches
Werk // Archiv fiir Musikwissenschaft 32. 1975. S. 243-271,
Williams P. Op. cit. P. 35-53; Schulenberg D. The keyboard
music of J. S. Bach. New York, 1992. P. 319-337 etc.).

9 XapaktepHo, uto yxe M. H. ®opkens B cBOSH KHHTe
ykaspiBal: "B M31aHHM 3THX BapHauuii (B HarpaBHPOBaH-
HOM BHJIIE) €CTh HECKOJIBKO CYIECTBEHHBIX OIIHOOK; B CBO-
€M SK3eMIULIPE aBTOp MX TLIATENbHO HcipaBun' (cM.: Pop-
xenv M. H. Yka3. cou. C. 51). O ToM ke OH mucaja B IHChb-
Max oT 23.12.1802 u 7.02.1803 k JeHNIIUICKUM H3HATEIAM
Xogdmaiictepy u Kronemo.

nspe KpacHsiME YepHHIamMu . [IpHHAIIEKHOCTD HX
0axOBCKOH pyKe HECOMHEHHA, O YEM CBUJIETENBCTBYET
HE TOJILKO KOH(UTypalys OTAeIbHBIX 3HAKOB ajbTepa-
LMK, OPHAMEHTHKH, apTHKYIALHH, HO ¥ MOJIHOCTHIO
BeIMHcaHHble baxom ykasanus "al tempo di Giga"
(B Bapmanuu 7), "adagio" (B Bapuamuu 25) U HEKOTO-
pele npyrue oGo3HadeHus. B oTimume oT mogoOHBIX
3K3eMILIAPOB Ipenbiaymux dacreil Clavieriibung, co-
JepXKalIuX PyKOMHCHBIE MPAaBKU TEKCTA, UCIIPABICHUS
B MAPHKCKOM 3K3EMIUIAPE JIHIIb B OTACIBbHBIX CITy4a-
X CBSI3aHBI C KOPPEKTYPOii OIHOOK NMepBOHAYaIbHON
rpaBUpOBKH (60JIee TOr0, HEKOTOPBIE OYEBU/HbIC OLIH-
OKH OpUI'MHAJIBHON NIeYaTH TaK M OCTaJIHCh B HEM He-
MCIPaBJIEHHBIMH, CM. KOMMEHTapHH B HACTOSALIEM U3-
nanuun). Haubonpiiee Xe KONMYECTBO PYKOIMCHBIX
BBEJICHHHl B TEKCT STOTO IK3EMIUISAPA CBA3AHO C 100aB-
JIEHHEM HCIOJHUTENBCKHX YyKa3aHUH (TEMIIOBBIX H
ApTUKYJSLHOHHBIX), 3HAKOB OPHaMEHTHKH, ajbTepa-
IIMH, KOTOPBIE, CyIs IO BCEMY, ObLIM HOBBIMH HICIMH
KOMIIO3UTOpA, MPHUIIEALINMH EMY B IIPOLIECCE KOPPEK-
TypBI JAHHOTO 3K3EMILIAPA.

KpoMe OTMEUCHHBIX M3MEHEHHM B TEKCTE MapvK-
CKOI'0 3K3eMILIApa, Ha JIMLEBOH CTOPOHE €ro mocien-
HEro IyCTOro JIKCTa (KOTOPBIN SIBIAETCA BTOPOM MO-
NoBUHOM OHM(MONHO C THTYJIBHBIM JIHCTOM) DYKO#H
H. C. baxa 3anucaHa rpyIna U3 4eThIpHAIIATH KaHO-
HOB Ha IIepPBbIE BOCEMb 0aCOBBIX HOT ApHH 3THX BapH-
anmii ¢ 3armaBueM: "Verschiedene Canones iiber die
ersteren acht Fundamental-Noten vorheriger Arie. von
J. S. Bach" (cM. dakcumuinie Ha c. 13). OcobeHnocTH
Ho4epKa CBUIETENBCTBYIOT, YTO 3alIUCh KAHOHOB ObLiIa
clieIaHa KOMITO3UTOPOM CIIyCTs IIECTh WIIH CEMb JIET
focje BBIXOAAa B CBET OPHTHHAJIBHOHW nedaT ApHHU
C BapHalMsIMH U MOXET JaTHpoBaTbca ¢ 1747-ro mo
aBryct 1748 roga!!. Tak peTpOCIIEKTMBHOCTD XyI0XKe-
CTBEHHOT'O MBIIIUICHUS U TIPUBEPXKEHHOCTh K KAHOHH-
YECKUM KOMIIO3MIIHAM, XapaKTEPHBIE I IOCIEIHMX
ner TBopuectBa Y. C. baxa, Hamum Ha MOCIEIHHMX
CTpaHHWIax OpUruHanbHOro m3nanus BWV 988 ewe
OJTHO TIPOSIBIICHHE.

10 TTo cTpanuip! 25-H 3TOro 3K3EMILIApa UCTIPABIECHUA U
no0aBleHNs BBEJEHHl B HAmeYaTaHHBIH TEKCT KPAaCHBIMH
YepHHUJIaMH; HauHHasl K€ CO CTPAHHIIBI 25-# M 0 KOHI[a BCE
HONMpPaBKK W HOBBIE 3aIlHCH CHAETaHBl TEMHO-KOPUYHEBHIMH
(TTOYTH YepHBIMHM) YEPHUIIAMH, NPAKTHYECKH TaKHMH Xe,
KaK medarb. [IoMMMO SBHBEIX HCTIPaBJIeHHH TEKCTa U J100aB-
JICHHH K HEMY, B 3TOM 3K3E€MIULIPE JOBOJIBHO YacTO BCTpe-
9aloTCd PYKONKCHBIE BKPAIIEHHSA KPAacHBIMH HYEpHHIIAMH,
KOTOpEIE CBSI3aHBI C MPOSCHEHMEM HAIEYaTaHHOTO TEKCTa:
HOJPUCOBKOM OTAEIBHBIX HOTHBIX 3HAKOB, yBEINIMBAOIINX
TOYEK, MCIOPYEHHBIX MPH MCIPABICHHAX HOTHBIX JIMHUA U
T. & (cM.: Bapuarms 3, T. 10; Bapuamus 13, T. 7; Bapuanus 18,
T. 1, 25; Bapmaums 22, T. 5, 6, 11, 24; Bapuauus 24, 1. 1, 2,
3, 14).

' Cm.: Kobayashi Y. Zur Chronologie der Spitwerke
Johann Sebastian Bachs: Kompositions- und Auffiihrungs-
tatigkeit von 1736 bis 1750 // Bach-Jahrbuch 1988. S. 60.




DK3eMIUIAp, Haxoasuuiics HeiHe B HannonaneHoi
6ubmmnoreke [lapuxa, ObU1 OOHAPYKEH CPABHUTEIBHO
HEABHO (CM. €ro KpaTKyl MCTOPHIO B KOMMEHTapH-
4x). Bce BRIXOMBIIIME O 3TOTO H3aHHA YPTEKCTOB HE
BKJIIOYAIH B ce0s MCIpaBieHUs U N00aBIEHUSA, UME-
JoLMecs B IAPHXKCKOM 3k3emiuripe. Jlo ero oGHapyxe-
HMS TPyIIa U3 YeTHIPHAIUATH KAaHOHOB OblIa TaKKe
Heu3BecTHA. B Hacrosiiee BpeMs ed JaH OTAENbHBIN
HoMmep no ykasaremo B. Illmumepa — BWYV 1087.
He uckiroueno, 4to nmoapoOHas aBTOpCKas IpaBKa U
no0aBlIeHNe KAHOHOB B JIAHHOM 3K3eMIUIIpe ObLIH CBs-
3aHBl C TOATOTOBKOH BaxoM HOBOTro M3faHHs ApUH
¢ BapHaIusiMu '2. BBHy OTHOCHTEIBHON CAMOCTOSITEIIb-
HOCTHM TpYINbI YeTHIPHAAUATH KaHOHOB BWYV 1087
B HACTOAIEH MyONMKAMH OHU IOMEILEHLI B IIPUIIO-
XKeHud 1.

Xors arorpad BWV 988 He coxpaHuics, CymecT-
BYET JIOBOJIbHO 3HAYUTENBHOE KOIHYECTBO PA3JIMYHbBIX
PYKOIIMCHBIX HCTOYHHKOB 3TOTO COYMHEHHS M OTACIIb-
HBIX ero 4Jacteu. Jlonroe Bpemsl CUHTAIOCh, YTO BCE
HUMEIOIIHECT CETOAHA PYKOIUCHBIE KONMH CHEIaHBbI
¢ opuruHanpHOH medatd. OIHAKO W3YUYEHHE HEKOTO-
PBIX M3 HUX TIPUBOAUT K 3aKJIIOYECHHIO, YTO OTAEIBHBIE
PYKOIIMCH OTHOCSTCA K HHOM BEPCHHM IPOM3BENCHHS
i OBUIM CKOITUPOBAHBI HE C OPUTHMHAJIBHOIO H3MIaHus,
a ¢ IPyrdX HCTOYHHKOB, COAEPXKALMX TEKCT, OTIHYa-
IOIMICA OT repBoii neyatn BWV 988.

K mpumepy, usydeHue 5-ii Bapuauuu Kak Prelu-
dium IIl B pyxonucu Go.S.19 mokaselBaer, 4To €1Ba
JIM OHA MoTJIa OBITh KOMHEH, CICTaHHON C OPMIMHAJIb-
HOM myOiukamuy. Boree mMpocTod pUTMUYECKUH PHCY-
HOK (M3JIOKEHHBIH YETBEPTHBIMU UIMTENBHOCTAMH
B HIDKHEM ronoce B T. 1-8, 25, 26, a Takke B BEpXHEM
ronoce B T. 9, 10, 17, 21, 22), BapuaHThl BEPXHETO Io-
mocaBT 4,5, 11, 12, 18, 19, 20, 25, HIXKHETO rojaoca
B T. 4, 11, 20, 23, 28, 29 CBUAETENLCTBYIOT, YTO BCE
3TH OTKJIOHEHMS OT TEKCTa BapHallMH, OIyOIMKOBaH-
HOM B OPUTHHAJIGHOM U3/IaHHWH, HE MOIJIM BO3HHKHYTH
IpH MEPEMCKEe COUYMHEHHsS M NPHHAJIEXATh KOMUHC-
Ty. BeposiTHO, BapWaiMs 5-f CylIeCTBOBajia BHaJaje
Kak oTraenbHas neeca (Preludium), a 3ateM B Iepe-
paboTaHHOM BHAE ObUIa BKIIOYEHAa baxoM B LMK
Apun ¢ Bapuaumsmu BWV 988Y. B 1o xe Bpems
Bapuamus 16-s1 B pyxomucd Mus. ms. Bach P 834
oOHapyxuBaeT Oonee CIOXKHBIM BapHaHT TEKCTa IO
CPaBHEHHIO C OIMYOIMKOBAHHOW B OPUTMHAJIBHOM W3-
JaHuM Bepchel (Tak, B T. 1-16 BBENEHBI IOMOJIHHU-
TEJIBHBIE IOJIOCA, KOTOPBIX HET B OPHIMHAJIBHOM I€Ya-
TH, YCJIO)KHEH PUTMHYECKHH PHCYHOK H T. 1.). Beumy
CaMOCTOATENLHOCTH JTUX BEPCHH OHH IOMEIIEHEI
B NIPHJIOXKEHHHU 2 U 3.

12 Takoe mpenmonoxenue BbickassiBaeT Kpucrod Bomsd
(cm.: Wolff Ch. Bach: Essays... P. 164).

3 Cwm. Ttarxke: Tomita Y. Bach and his early drafts //
BACH Journal of the Riemenschneider Bach Institute 30/2.
1999. P. 49-72.
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OCHOBHOM TEKCT HACTOSILEr0 U3JaHHs COOTBETCT-
Bye€T OPHTHHAJIBHOM IPaBUPOBKE APUH C BapHalUsIMU
C Y4ETOM TeX PYKOMHCHBIX MONpPaBOK M N00aBICHHH,
KOTOpPbIE COIECPIKATCS B M3BECTHBIX CETOHS IK3EMILIS-
pax mepBoi neyard. OTINYHTENHHOH OCOOEHHOCTHIO
JIaHHOM MyOJIMKAlWK SIBISETCA TaKXe TO, YTO B HEH
yYTEHbI SK3EMILUISPBI OPUTHHAILHOIO U3/[aHHsl, HE IPH-
BIICKABIIIMECS PaHee B TOATOTOBKE ypTeKcToB BWYV 988
(B Tom umcne u B Neue Bach-Ausgabe). 10 dK3eM-
nIap, Haxonsuuiics HeiHe B HayuHo# Mys3bIKaibHOH
6ubnuoreke um. C. M. TaneeBa MockoBckoi rocynap-
CTBeHHOM KoHcepsaropuu (mox mudpom E 49), a Tak-
e dK3eMIuap, Xxpansumiics B [Ipare, B Yemickom my-
see My3biku (Ceské Muzeum Hudby, wmdp: XIV
G 246). O6a 5THX 3K3eMIUISIpa YpE3BBIYAHO LEHHEI
TEMH OCOOEHHOCTSMH, KOTOpbl€ B HHUX COJEpXKarcs
(CM. MX OTIMCaHHWs B KOMMEHTApHsX), H JOJKHBI OBITS,
HECOMHEHHO, MCIIOJIb30BaHbI MIPH MOArOTOBKE COBpe-
MEHHBIX IyOnHKanui.

* * *

PelakTop HACTOSILEr0 HM3aHHs BBIpaXaeT Iiy0o-
KyI0 OIlaroflapHOCTh T€M apxuBaM M OHOIHOTEKaM,
B KOTOPBIX H3yYaJHCh 3K3E€MIULIPHl OPUTHHAJILHOTO
m3ganuss BWV 988 1 CcOOTBETCTBYIOIIME DPYKOIIMCH:
Hayunoit My3bikaipHO#H OuOmmotexe um. C. U. Tane-
eBa MOCKOBCKOH TOCYIapCTBEHHOH KOHCEPBAaTOPHH,
Yemckomy Mysero My3biku B [Ipare (Ndrodni Muzeum:
Ceské Muzeum Hudby), HamuonanbHoi GubmHoTeKe
B [lapwke (Bibliothéque Nationale de Paris), Tocynap-
cTBEeHHOI OmbOnuoreke B bepnune (Staatsbibliothek zu
Berlin — Preussischer Kulturbesitz, Musikabteilung),
BaxoBckomy apxuBy B Jleimre (Bach-Archiv Leipzig),
Topoxckoit My3bikansHOH OnOnuoreke B Jlenmumre
(Leipziger Stddtische Bibliotheken / Musikbibliothek),
CakcoHckoii Oubmuoreke B Jlpesnene (Sdchsische
Landesbibliothek Dresden), ABcTpUHCKOH HallMOHAIb-
Hoii GuOnuoreke B Beue (Osterreichische National-
bibliothek Wien), bpuranckoit 6ubnmuoreke B Jlonnone
(British Library, London). Oco0yl0 NpH3HATEILHOCTH
penaktop Beipaxaer HWucruryty Jlxopmka bemna
B Benukobpuranuuu (The George Bell Institute / Great
Britain) ¥ JMYHO €ro JHUPEKTOPY IOKTOpPY OHIPIO
Yeumepy (Dr Andrew Chandler) 3a noauepxky pa-
00TBl B MEPEYMCIICHHBIX OMOMHOTEKaxX M apXuBax.
Crunenaus Hemenxoit ciyxObl aKalIeMHYECKHX 00-
meHoB DAAD (Deutscher Akademischer Austausch-
dienst) 2004 roma u rpant Ilpe3unenta Poccuiickoi
denepaniiy SBIIHCH TAKXKE CYIIECTBEHHON IOMOIIBIO
B IIOATOTOBKE HacTosuiero m3ganus. Kpome toro, pe-
Jaktop Omaromaput rocnoxy Bepy JlunmonsmoBy u3
BbaxoBckoro apxuBa B JleWnuure 3a HEM3MEHHYIO OT-
3BIBYMBOCTD M TIOMOIIL B Pa3bICKAHHU pPa3IM4HBIX HC-
TOYHHMKOB M MaTepHaJIOB.

T. llabanuna
Canxm-Ilemepbype, mapm 2006
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PREFACE

Several years elapsed since the third volume of the
Clavieriibung by Johann Sebastian Bach had been pub-
lished, when there appeared one more edition headed as
the previous one. Its title-page displayed the inscription
engraved on it:

Keyboard Exercises,
consisting
of an Aria
with diverse Variations
for the Clavicymbal
with two manuals.
Composed for music-lovers,
to refresh their spirits,
by Johann Sebastian Bach,
Royal Polish and Electoral Saxon Court Composer,
Capellmeister, and Directore Chori Musici in Leipzig.

Nuremberg, published
by Balthasar Schmid.'

The original edition lacks any identification mark of
the fourth part on the title-page. It is used to explain,
that most likely as distinct from the previous parts of
the Clavieriibung by J. S. Bach, the Aria with Varia-
tions was the first of Bach’s works to be published by
Balthasar Schmid. Thus as any other publisher he did
not consider it rather expedient to start publication
with the final, or one of its final parts. However, there
are preserved the copies of the 18th century, the most
significant of which belonged to Johann Christian
Kittel, disciple of J. S. Bach, where the title of the
composition is marked as “Vierter Theil der Clavier-
Uebung...”. General heading “Clavier Ubung”, unified
textual style on title-pages of all the parts in this
collection, mostly distinct practical tendency of the
whole publication, appeal to “music-lovers” (“Denen
Liebhabern zur Gemiiths-Ergetzung...”) — all these
peculiarities give the greatest evidence of the Aria

!'In the original (the text is adduced with due regard to
old spelling):

Clavier Ubung
bestehend
in einer
Aria
mit verschiedenen Verenderungen
vors Clavicimbal
mit 2 Manualen.

Denen Liebhabern zur Gemiiths-
Ergetzung verfertiget von
Johann Sebastian Bach
Konigl. Pohl. u. Churf. Saechf3. Hoff-
Compositeur, Capellmeister, u. Directore
Chori Musici in Leipzig.

Niirnberg in Verlegung
Balthasar Schmids.

with Variations BWV 988 to be the part of the full
four-volume publication of “Keyboard Exercises” by
J. S. Bach, undertaken and realized on the composer’s
self-initiative.

The date of publication is not signed on the title-
page. Until recently there was accepted the year of
1742 to have been proposed by Philipp Spitta in the
19th century.? However, as in the 1980ies the original
print was undergoing new researches being also
compared to the other published patterns of Balthasar
Schmid, it was concluded, that the Aria with Variations
had been engraved and published apparently during
the first half of 1741.3

The exact composition was established for good to
be called “Goldberg Variations”. This title was not
invented by the composer. It originates to all appear-
ances from the story about these Variations creation,
narrated for the first time by J. N. Forkel in his book
referring to 1802: “For this model, according to which
all variations should be made, though, for reasons
easily understood, not a single one has been made after
it, we are indebted to Count Kaiserling, formerly
Russian Ambassador at the Court of the Elector of
Saxony, who frequently resided in Leipzig, and
brought with him Goldberg <...> to have him instructed
by Bach in music. The Count was often sickly, and
then had sleepless nights. At these times Goldberg,
who lived in the house with him, had to pass the night
in an adjoining room to play something to him when he
could not sleep. The Count once said to Bach that he
should like to have some clavier pieces for his
Goldberg, which should be of such a soft and some-
what lively character that he might be a little cheered
up by them in his sleepless nights. Bach thought he
could best fulfill this wish by variations, which, on
account of the constant sameness of the fundamental
harmony, he had hitherto considered as an ungrateful
task. But as at this time all his works were models of
art, these variations also became such under his hand.
This is, indeed, the only model of the kind that he has
left us. The Count thereafter called them nothing but
his variations. He was never weary of hearing them;
and for a long time, when the sleepless nights came, he
used to say: ‘Dear Goldberg, do play me one of my
variations’. Bach was, perhaps, never so well rewarded
for any work as for this: the Count made him a present
of a golden goblet, filled with a hundred Louis d’ors.
But their worth as a work of art would not have been

2 See: Ph. Spitta, Johann Sebastian Bach, Leipzig, 1880,
Bd 2, S. 841. The same date of the Aria with Variations
coming into being is pointed in all the consequent mono-
graphs and catalogues.

3 See: G. Butler, Neues zur Datierung der Goldberg-
Variationen, in: Bach-Jahrbuch 1988, S. 219-221. Mean-
while, the reference to 1742 is not excluded.




paid if the present had been a thousand times as
great.”*

The credibility of this legend is still doubtful.
Count Hermann Carl von Keyserlingk (1696-1764)
from Courland, on the Baltic, was the rather influential
person. In 1733 he was appointed the president of
the Russian Academy of Sciences in St Petersburg.
Since the next year he served as the Russian ambassador
at the electoral court of Dresden, from 1746/1747 he
consequently stayed in Berlin, Dresden and Vienna,
holding the similar post. In 1762 he was appointed
the Russian ambassador in Warsaw, where two years
later he died. The Count was known as a music-lover
and the friend of the Bach family.’ Johann Sebastian
met Keyserlingk not once, while in 1741 (supposedly
the year of the “Goldberg Variations” publication)
the composer visited him in Dresden. However, as
the dedication to Count Keyserlingk is absent on
the title-page of the original print of BWYV 988, it
raises strong doubts about the “Goldberg Variations”
to have been composed according to the Count’s
commission. This kind of situation was not usual
for that time. The other works by J. S.Bach, for
example, the Brandenburg Concertos BWYV 1046—
1051, Cantata BWYV 173a, the performing parts of
Missa BWV 232/1, “Musical Offering” BWYV 1079
composed for the high-ranking persons or having been
commissioned by them are provided with proper
dedications on the title-pages containing all the attri-
butes befitting such cases.

Besides, Johann Gottlieb Goldberg was only 12 or
13 years old to the time of the Aria with Variations
BWYV 988 to have been created (if it had been com-
posed one or two years before the publication). Such
a young teenager may hardly be imagined to cope with
high virtuoso requests of skill necessary for this com-
position, while J. S. Bach could scarcely give birth to
the Variations intended for J. G. Goldberg’s execution.

4 J. N. Forkel, On Johann Sebastian Bach’s life, genius,
and works, in: The new Bach reader: a life of Johann Seba-
stian Bach in letters and documents, ed. by H. T. David and
A.Mendel, rev. and enlarged by Ch. Wolff, New York,
London, 1998, p. 464, 465.

5 His daughter Juliane Luise was a student of Wilhelm
Friedemann Bach in Dresden. Keyserlingk himself was the
godfather of Carl Philipp Emanuel Bach’s son, Johann
Sebastian. The Count was among those ones to have signed
the document of J. S. Bach’s appointment as the Electoral
Saxon Court Composer in 1736, being also present at Bach’s
organ recital at the Dresden Frauenkirche on December, 1
of the same year.

¢ Johann Gottlieb Goldberg (1727-1756) was a gifted
composer and harpsichordist, having been taken to Dresden
in the middle of the 1730ies by Count Keyserlingk and
since that serving at him up to 1745 and subsequently
during the period of 1749-1751. As Carl Philipp Emanuel
Bach and Ernst Ludwig Gerber reported, he was a pupil of
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Bach is supposed to have dedicated and presented
one of the printed copies BWV 988 to his patron,
Count Keyserlingk, while subsequently Goldberg per-
formed these Variations in the Count’s house —
the story told by Forkel must have appeared but not
in vain. However, the absence of the dedication to
Keyserlingk on the title-page of the original edition
BWV 988 gives ponderable evidence in favour of
some modern researchers, adhering to the opinion, that
the Aria with Variations was not a commissioned
work, but it entered the whole conception of the
Clavieriibung by J.S.Bach forming its “grandiose
final.”’

Meanwhile, the title “Goldberg Variations” and the
legend narrated by Forkel have surely penetrated into
the life-story of this composition, which most likely
they are to follow for ever.

The compositional structure of BWV 988 with the
internal sequence of canons rising by step from the
unison to the ninth, the Aria framework and symmetry
prevailing, so as periodical recurrences reveal parallels
with the medieval conception of the universalism and
the baroque ideas contemporaneous with Bach.® The
final part of the Clavieriibung by J.S.Bach most
perfectly embodies retrospective tendency of the great
master’s technique during the last decade of his life,
his penchant for strict contrapuntal art merged with
the intrinsic baroque expressive means.

The quality of the first print of the fourth part
of the Clavieriibung by J.S.Bach made during the

Johann Sebastian Bach. The retained compositions by Gold-
berg (church cantatas, trio-sonatas, preludes and fugues)
reveal strong influence of the great composer’s technique.
Meanwhile, one of J. G. Goldberg’s works, i. e. the Trio-
sonata C major for two violins and continuo was ascribed
to J. S. Bach for a long time, being registered in the list of
Bach’s compositions as BWV 1037 (see: A. Diirr, Johann
Gottlieb Goldberg und die Triosonate BWV 1037, in: Bach-
Jahrbuch 1953, S. 51-80).

7 See: Johann Sebastian Bach, Neue Ausgabe sdmtlicher
Werke, Ser. V, Bd 2: Zweiter Teil der Klavieriibung, Vierter
Teil der Klavieriibung, Vierzehn Kanons BWYV 1087,
kritischer Bericht von W. Emery und Ch. Wolff, Leipzig,
Kassel, 1981, S. 112—-113; Ch. Wolff, Bach: Essays on his
life and music, Cambridge, London, 1991, p. 212-213;
Oxford Composer Companions: J. S. Bach, ed. by M. Boyd.
Oxford, 1999, p. 195; P. Williams, Bach: The Goldberg Va-
riations, Cambridge, 2001, p. 3-8 etc.

8 The problems of the compositional integrity of the
BWV 988 and its purport have been attracting researchers’
attention not once (see: B. Katz, O kompozitsii “Goldberg-
variatsiy” J. S. Bacha, in: J. S. Bach i sovremennost’, sb. st.,
sost. N. A. Gerasimova-Persidskaya, Kiev, 1985, S. 57—64;
W. Breig, Bachs Goldberg-Variationen als zyklisches Werk,
in: Archiv fiir Musikwissenschaft 32, 1975, S. 243-271;
P. Williams, Op. cit., p. 35-53; D. Schulenberg, The key-
board music of J. S. Bach, New York, 1992, p.319-
337 etc.).
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composer’s life occurred to be considerably better in
all respects, than it is in the first two parts.

Balthasar Schmid (1705-1749), whose publishing
house issued the Aria with Variations, was known also
as an organist, so as the famous music engraver,
printer and publisher. He had taken part in the en-
graving of the 1st and 2nd Partitas by J.S. Bach,
having made the title-page of the second part of his
Clavieriibung, so as the title-page and more than 30
pages of its third part already before the BWV 988
was published. The editions of the Goldberg Varia-
tions and later the Canonic Variations to the theme of
the Christmas hymn “Vom Himmel hoch da komm ich
her” BWV 769 demonstrate him as the publisher, but
not only as the engraver.

Balthasar Schmid gained rather high experience
of music engraving to the time of the Aria with
Variations publication. Nevertheless, the original print
of the Goldberg Variations contains a number of errors
in the music text. Bach himself was carrying on the
proof-reading of the printed copies, so as in cases with
the previous volumes of this collection.’

Nowadays there are numbered 22 copies of the
original edition of the fourth part of the Clavieriibung
(see the list in the commentaries). Series of these
copies (at least 9 ones of the known items nowadays)
contain corrections inserted by hand into the printed
text.

The most significant one among these copies is
preserved in the National Library of Paris today under
the shelfmark Ms. 17669. The overwhelming majority
of corrections and additions were inserted to the
original print by hand meanwhile with red ink in this
exact copy.!” There are no doubts about its belonging
to Bach’s hand, that is given evidence by the con-
figuration of single accidentals, ornamentation indi-
cations, articulation signs, so as by Bach’s detailed
inscriptions “al tempo di Giga” (Variation 7), “adagio”

® It is distinctive for J. N. Forkel to mark the following
already in his book: “It must be observed that, in the en-
graved copies of these variations, there are some important
errata, which the author has carefully corrected in his copy”
(see: J. N. Forkel, Op. cit., p. 465). The same was accounted
by him in his letters of 23.12.1802 and 7.02.1803 to the
Leipzig publishers Hoffmeister and Kiihnel.

10 Before the page 25 of this copy the corrections and
additions are inserted with red ink to the printed text; from
page 25 and up to the end all the amendments and new
inscriptions are made with very dark-brown (nearly black)
ink, virtually similar with the print itself. Beside the distinct
corrections of the text and the additions to it, the copy
contains very often cosmetic mending fulfilled with red ink,
which make for the clarity of the printed text, i.e. the
retouch of some musical signs, augmentation dots, staves
spoiled during the correcting of the text etc. (see variation
3, bar 10; variation 13, bar 7; variation 18, bars 1, 25;
variation 22, bars 3, 6, 11, 24; variation 24, bars 1, 2, 3, 14).

(Variation 25) and several other indications. Unlike
the other similar copies of the previous volumes
of the Clavieriibung with handwritten corrections, the
amendments in the Parisian copy are connected with
the correcting of mistakes in the initial engraving only
in some cases (moreover, some evident mistakes of the
original print are still left uncorrected in it, see com-
mentaries in the present edition). The greatest number
of handwritten insertions in this copy is connected
with the added performing indications (tempo and
articulation), ornamentation signs, accidentals, that is
most probably caused by the new ideas of the com-
poser, having struck him during the proof-reading of
the exact copy.

Beside the marked changes, there is the group of 14
Canons on the first eight basso notes of the Aria of
Variations entitled as “Verschiedene Canones iiber die
ersteren acht Fundamental-Noten vorheriger Arie. von
J. S. Bach” handwritten by Bach himself on the recto
side of the last empty leaf (the second half of the
bifolio with the title-page), see facsimile on p. 13. The
peculiarities of hand-writing give evidence of the
inscribed Canons to have been made by the composer
6 or 7 years after the original print of the Aria with
Variations and referring to the period of 1747 up to the
August, 1748."! Thus the retrospective outlook and ad-
herence to the canonic compositions, peculiar for the
last years of Bach’s work, were incarnated once more
on the last pages of the original edition of the Gold-
berg Variations.

The copy preserved in the National Library of Paris
today was discovered rather recently (see its brief
history in the commentaries). None of the Urtext edi-
tions included emendations and additions located in the
Parisian copy before this finding.

The group of 14 Canons had not been known
before this copy was found out. Nowadays it is given
its own number in the catalogue of W. Schmieder that
is BWV 1087. Detailed author’s proof-reading and the
supplement of Canons in this copy are not ruled to
have been connected with the project of the new
edition of the Aria with Variations prepared by Bach.'?
As the group of Canons BWV 1087 is rather indepen-
dent, they are placed inside the Supplement 1 of the
present edition.

Together with the original edition of the Aria with
Variations BWYV 988 there are preserved enough
manuscripts of this composition, so as its separate
movements (see the list of them in the commentaries
to the present edition, so as the more detailed in-
formation in the Neue Bach-Ausgabe). All the hand-

I See: Y. Kobayashi, Zur Chronologie der Spditwerke
Johann Sebastian Bachs: Kompositions- und Auffiihrungs-
tatigkeit von 1736 bis 1750, in: Bach-Jahrbuch 1988, S. 60.

12 That is supposed by Christoph Wolff (see: Ch. Wolff,
Bach: Essays..., p. 164).



written copies existing today were considered for a long
time to be made from the original edition. However,
after the new research of some of these sources the
editor of the present publication concluded, that some
manuscripts refer to quite the different version of the
composition having been copied not from the original
edition, but from the other sources, containing the
version different from the first print of the Variations.

For example, when the fifth variation was studied
as the Preludium III in the manuscript Go.S.19 it was
discovered, that it could scarcely be a copy made from
the original print. More simple rhythm (expounded
with crotchets in the bottom part in bars 1-8, 25, 26,
and also in the upper part in bars 9, 10, 17, 21, 22),
variants of the upper part in bars 4, 5, 11, 12, 18, 19,
20, 25, bottom part in bars 4, 11, 20, 23, 28, 29 give
evidence that all these deviations from the variation’s
music text published in the original edition were im-
possible to have appeared during the copying of the
composition. Apparently, the fifth variation existed as
an independent piece (Preludium), then it was revised
being included to Bach’s cycle of the Aria with Varia-
tions BWV 988.1* Meanwhile the variation 16 in the
manuscript Mus. ms. Bach P 834 reveals more intricate
variant of the text in comparison with the version of
the original edition (for example, there appear additio-
nal parts in bars 1-16 being absent in the original edi-
tion; the rhythm is complicated and more refined etc.).
As these versions are independent, they are placed in
the present edition in the Supplements 2 and 3.

The main text of the present edition corresponds to
the original engraving of the Aria with Variations with
due regard for those handwritten emendations and
additions, that the known nowadays copies of the first
print contain inside. The present publication is also
distinct for the account taken of the copies of the
original edition, having never been regarded in the
Urtext editions BWYV 988 (neither in the Neue Bach-
Ausgabe). This is the copy now preserved at the
S. I. Taneyev Scientific Library of the Moscow State

13 See also: Y. Tomita, Bach and his early drafts, in:
BACH Journal of the Riemenschneider Bach Institute 30/2,
1999, p. 49-72.
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Conservatoire under the shelfmark E 49, so as the copy
preserved in the Czech Museum of Music in Prague
(Ndrodni Muzeum: Ceské Muzeum Hudby) under the
shelfmark XIV G 246. Both these copies are extremely
important by their peculiarities inherent in them (see
their description in the Commentaries), therefore they
should be undoubtedly used during the preparation
of the modern editions.

The editor of the present publication expresses her
gratitude to those archives and libraries, where there
were researched the original edition BWV 988, so
as the corresponding manuscripts: the S. I. Taneyev
Scientific Music Library of the Moscow State Con-
servatoire, the Czech Museum of Music in Prague
(Ndrodni Muzeum: Ceské Muzeum Hudby), the National
Library of Paris (Bibliothéque Nationale de Paris), the
State Library of Berlin (Staatsbibliothek zu Berlin —
Preussischer Kulturbesitz, Musikabteilung), the Bach-
Archive in Leipzig (Bach-Archiv Leipzig), the City
Music Library in Leipzig (Leipziger Stadtische
Bibliotheken / Musikbibliothek), the Saxon Library
in Dresden (Séichsische Landesbibliothek Dresden), the
Austrian National Library in Vienna (Osterreichische
Nationalbibliothek Wien), the British Library in London.
The editor brings special thanks to the George Bell
Institute of Great Britain and personally to its director
Dr Andrew Chandler for the support of her work in the
mentioned libraries and archives. The grants of the
German Service of Academic Exchanges DAAD
(Deutscher Akademischer Austauschdienst) of 2004
and the President of Russia became also the great
assistance for this publication. The editor also appre-
ciates and thanks Mrs. Viera Lippoldova (Bach-Archiv
Leipzig) for her responsiveness and help while different
sources and materials finding.

Tatiana Shabalina,
St Petersburg, March 2006
(Translated by Asya Ardova)
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106
KOMMEHTAPHUH

B OCHOBY HACTOALIErO M3JaHHUs IOJOXKEHBI CleNy-
FOIE€ MCTOYHHKH ':

A. DK3eMIUIAPbl OPUTHHAIBHOTO U3JIaHHS.

A 1. Dx3emmuisp, Haxonsiuics B HammonansHon
oubmnorexe Ilapwka nox mmppom Ms. 17669 (tak
HaseiBaembiii "Bachs Handexemplar"); 6bu1 mproOpe-
TeH Oubnuorexoi B 1975 romy B cocTaBe KOJIJICKUUU
Hayns Baymenpénepa u3 CrpacOypra (pox. B 1912).
DTOT 3K3EMILIAP COACPKUT MHOTOYHMCIICHHBIE HCIPaB-
neHus U n1obaBieHus, OONBIIMHCTBO KOTOPBIX BBEACHO
B HANeyaTaHHbIM TEKCT KPACHBIMH M TEMHO-KOPHYHE-
BBIMH YEPHHJIAMH PYKOH CaMoro kommnosuropa. Ilomu-
MO 3TOTO B HEM COIEPIKUTCS aBTOPCKas 3aluCh 4eThIP-
HA/I[aTH KAaHOHOB Ha MeEpBBIE BOCEMb OacOBBIX HOT
Apun >THX Bapuauuii (cM. npenucioue). [lanee B Tek-
CTe KOMMEHTapHEB 3TOT MCTOYHHK (UIypHpYeT B OC-
HOBHOM Kak "TIapKCKUH dK3eMIuap".

A2. Dxzemmaap u3 nHacnemus Ppanna Xaysepa
(1794—1870), xpausimmiics HeHE B [0CYynapCTBCHHOM
oubimotexke bepnuna (Staatsbibliothek zu Berlin —
Preussischer Kulturbesitz, Musikabteilung) non mug-
pom DMS 224 676 (4) Rara. ConepXuT pyKONHCHbIE
UCIPABJICHUs], BHECEHHBIE KapaHIAlloM M TEMHO-KO-
PUYHEBBIMU YEPHHIIAMH.

A 3. Dx3emiusp u3 Hacieaus HMoranna ®uurnmna
KupuGeprepa (1721-1783), HaXomsAuuics CEroqHs
B Tocynapcteennoit Gubnuoreke bepnuna (Staats-
bibliothek zu Berlin — Preussischer Kulturbesitz,
Musikabteilung) non mmdpom Am.B.83. Conepxur
PYKOIIHCHbBIE HCIpPABIEHUs, BHECEHHBIC B TEKCT IIpe-
UMYIIECTBEHHO TEMHO-KOPHYHEBBIMHM YEPHUIIAMH.

A 4. Dx3emmsp, xpausiuiicss B CakCOHCKOM Ou-
6mvorexe Jpesnena (Sdchsische Landesbibliothek
Dresden) non midpom Mus. 2405-T-47. PyKONHCHBIX
HCIIPaBJICHUN HE CONEPIKHT.

AS. Dxsemmsap u3 Hacnenus Kapna ®epaunanna
bexkepa (1804—1877), Xxpansumiics B HACTOAILCE BpE-
ms B Toponckoit My3sikaibHOH 6ubnuoreke Jleiiniwra
(Leipziger Stddtische Bibliotheken / Musikbibliothek)
nox mmdpom Sammlung Becker I11.6.16. Conepxut
OT/JENbHBIE PYKOIMHMCHBIE HCITIPABIECHHMs TEKCTa KapaH-
JALIOM U TEMHO-KOPHYHEBBIMU YEPHHUJIAMHU.

A 6. Dx3emmusap u3 Hacnemus Bunbrensma Pycra
(1822-1892), ABIAIOIIMHACA HbIHE YaCTBIO MY3bIKallb-
Hol 6ubmotexu Peters; no uiong 2004 rona Haxoau-
cs B Topozckoi Mys3bikanbHOH 6ubnuoreke Jlewmnuura
(Leipziger Stddtische Bibliotheken / Musikbibliothek)
non mmdpom PM 1400. ComepkuT OTACNBHBIE DY-
KOITHUCHBIE MCIPAaBIICHHU.

! Jlanee McHonb3yercss HyMepalus MCTOYHHKOB, IIPHHA-
tas B HoBom BaxoBckoM u3nanuu (cM.: Johann Sebastian
Bach. Neue Ausgabe simtlicher Werke. Ser. V, Bd 2:
Zweiter Teil der Klavieriibung, Vierter Teil der Klavier-
{ibung, Vierzehn Kanons BWV 1087. Kritischer Bericht von
W. Emery u. Ch. Wolff. Leipzig, 1981. S. 91-106).

COMMENTARIES

The present publication is based on the research of
the following sources:!

A. Copies of the original edition.

A1. The copy preserved at the Paris National
Library under the shelfmark Ms. 17669 (the so-called
“Bachs Handexemplar™), having been acquired by the
library in 1975 as the part of the collection belonging
to Paul Blumenroeder from Strasbourg (born in 1912).
The exact copy contains numerous corrections and
additions, the majority of which is inserted to the
printed text with red and dark-brown ink by the
composer’s hand. Besides, it contains fourteen Canons
by J. S. Bach, written to the first eight basso notes of
the Aria from these Variations (see the Preface).
Further in the commentaries this source is mainly
addressed as the “Parisian copy”.

A 2. The copy from Franz Hauser’s (1794-1870)
heritage nowadays preserved at the State Library of
Berlin (Staatsbibliothek zu Berlin — Preussischer
Kulturbesitz, Musikabteilung) under the shelfmark
DMS 224 676 (4) Rara. There are handwritten textual
corrections, having been inserted with a pencil or dark-
brown ink to it.

A 3. The copy from Johann Philipp Kirnberger’s
(1721-1783) legacy now preserved at the State Library of
Berlin (Staatsbibliothek zu Berlin — Preussischer
Kulturbesitz, Musikabteilung) under the shelfmark
Am.B.83, containing handwritten textual corrections
inserted mainly with dark-brown ink.

A 4. The copy preserved at the Saxon Library in
Dresden (Séchsische Landesbibliothek Dresden) under
the shelfmark Mus. 2405-T-47, containing no hand-
written corrections.

AS5. The copy from Carl Ferdinand Becker’s
(1804—1877) legacy now preserved at the City Music
Library of Leipzig (Leipziger Stidtische Bibliotheken /
Musikbibliothek) under the shelfmark Sammlung
Becker I11.6.16, containing handwritten textual cor-
rections, inserted with a pencil or dark-brown ink.

A 6. The copy from Wilhelm Rust’s (1822-1892)
legacy as a part of the Pefers Music Library having
been kept at the City Music Library of Leipzig
(Leipziger Stddtische Bibliotheken / Musikbibliothek)
up to July, 2004, under the shelfmark PM 1400. It con-
tains some handwritten textual corrections.

! Further the sources are enumerated according to the
Neue Bach-Ausgabe (see: Johann Sebastian Bach, Neue
Ausgabe simtlicher Werke, Ser. V, Bd 2: Zweiter Teil der
Klavieriibung, Vierter Teil der Klavieriibung, Vierzehn
Kanons BWV 1087, kritischer Bericht von W. Emery u.
Ch. Wolff. Leipzig, 1981, S. 91-106).



Conepxanne Contents

DAKCHMHEIIC. ....ccneeeeureeeenneeeeeereeneeeeteneeeneseseessnesneennes S5 Facsimile......cooeeiieiiiiniiiiiniicceccee 5
TIPEIHCIIOBHE. .....c.ueeieeeeeeneenierreeieeiteec e 16 Preface....cceeveceeeieeeieeeceecccccncce 16
Apust ¢ BapuammsaMua BWV 988 24 Aria with Variations BWV 988.......c.cccecvininininnnns 24
ADHSL. ..ottt 24 ATTBueeeieeeeeeeeeeteet e 24
Baprarmist 1......ooooeeieeienienencneneecrcrenenenneene 26 Variation 1 .....oceeceveenennenienenceceeeeneeeeeeeeene 26
BapHamust 2.......cccceveveneneneniniiiienieeneenene 28 Variation 2 .....c.ccceeveeeeeneeniencneeneneeeneeseeseeeneenens 28
BapHaIis 3......cccceceeceenenineiececieens 30 Variation 3 .......occeceeveeneerenieeeneeee e 30
Bapramist 4.......ccocoeveevieiiniiniiniiiieeene 32 Variation 4.......occeeceevereeneenencnnieninicnnieeieeneens 32
BapHamust 5......cccocevievieviiciniiniinieeeene 33 Variation 5......cccocevevieeenecenniiiiieeeeeee s 33
BapHamist 6........cccoeveevevenininininiiciieeene e 35 Variation 6 ......c.eeceeeieveeneenieneneeneneeneeiesiesne s 35
BapHamis 7.....ccocoeeveneneneneneieciieneeeee s 37 Variation 7 ....cceceeveereenenreneeeeneneeeeesnesneesnesnens 37
BapHaitis 8.......ccooceveeiiieniiericreens 39 Variation 8.......coeceeverieniinenenenee 39
BapHaIis 9....ccceeieieieieieieneencteereneees 41 Variation 9 ......occeeeeeceenieeieneeeceeeeeeeeeee s 41
Bapuarmist 10......ccooveveiininencnencrciererenrenen 42 Variation 10 .......cceeveririenieienceenceeeeeeeeeeeeees 42
Bapuamus 11 44 Variation 11 .....ccooviiiiiniiniiiiiiiiiiiicneee, 44
Baprambst 12......cccoieeiiiiiicnieceeeeecreeene 46 Variation 12 .....cceeeeeeeevieneenieneeeeneeeeseeseeeeeenenne 46
Bapuamisi 13.....cooiiiiiieceiceceneeeeeeeeee 48 Variation 13 ..o 48
Bapuamust 14.......ccoooeeiieieiiiceeeceeeceeeeeeeeenae 52 Variation 14 ......coeceveerieniieneneeeetee et 52
Bapuamust 15.....coocoiiiiiiiiiiieeeeeeceeeeeee 54 Variation 15 ....ooceecreevieieeieeeeeeseeeeeeeeeese e 54
BapHamust 16........ccooeeievieiinienienencneeeeeeeee 56 Variation 16 ......ccccoceeieiiiiiincnencncnenenceeeeenenee 56
Bapramist 17.....cccoooviiiiiiiiieeeeeeeeeeeeeeeeenee 60 Variation 17 cc.ccccoverervrnnneccnenciccceeenne 60
Bapuamus 18........cocviiiiiiiienienceeneeeeeee 62 Variation 18 ....cocooviiiiiiiiiiieiieceeeceeeeeeeeeeeae 62
Baprarmst 19.......ccooveiiiieeeeeteeeeeee 64 Variation 19 ... 64
Bapuamtst 20.......c.coooeiiieniniieeeeceee 66 Variation 20 ......ccccceeeernenieecienenreneeeeeeeeeeenes 66
Bapuamust 21......cocoiiiiiniiniieecneeceee 68 Variation 21 ....cocooveevinneniirreneeeeeecenens 68
Bapuamist 22.......cc.ccoceeveeveenieneeiiiineicneeenenenens 70 Variation 22 ......ccceeceeceeeeneeieeneneeeneeeeeesee e 70
Bapramis 23.......ccoviiiiieieeeeeneeeeenenenenee 72 Variation 23 .....ocoeveeienenieeneeceeenceee e 72
BapHammbsa 24.......ccooeevirienieieieeeeeeeeeeae 74 Variation 24 ........ccceevvevviennienienneeneeneeseeeeeeeen 74
BapHamist 25......cocovieviiiiiineneencererereene 76 Variation 25 .....coeoeeeeiereeieceseeee e 76
BapHarfist 26........ccoceevuevienienenienienireeienenienene 80 Variation 26 ......c.ccceeeeeveereesieneneeseeseeneeseeseesene 80
BapHamist 27.....cccveeveeieeienienienenenctereerenrennennenes 84 Variation 27 ...cecveeeeveeeneeneeneneneeneesee e 84
Bapuamust 28........cocceeieviiiiiiiiii 86 Variation 28 ........coceveeveniininincniene 86
BapHaiis 29.......cccooveeieininineeeeeeneene 90 Variation 29 .....oceeceeveenienieneneeeneeeeeeeeeeere e 90
Bapaamiist 30.......cccoverevenniiniiiiiiienne 94 Variation 30 ......occeeeeeeinininincncecee 94
ADPHS. ittt 95 2N o T H O OO 95
TIPHIIOKEHHE L....coouiviriiiiiiiiiiiiicciicee e 97  Supplement 1., 97
TIPHITOMKEHHE  2......ooveurreeiiniiciiniiieienieesensesnesesenens 100 Supplement 2........cccccoceviiiiiniiiiinininieeereeeeeenens 100
TIPHITOKEHHE 3.....oouenieieierereccniinciisicieicne e 102 Supplement 3.....c.cccooeiiviiniininiiiiiiine 102

KOMMEHTAPHN. .....c..eeveneenririiriniiiienienieeeeie e 106  COMMENLATIES .....c.eerveemrereririiiiiniiiesiesre e eneneeseennas 106



